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v § MY PHILOSOPHY OF ART
k i Fourteen years ago, an incident is recalled of looking
. 3 £
e ;i ) ) i o % at works of art: and wondering how they were made and what
;‘ { iy , Qi their materials were. At that time curiosity and excitement
3; ; O % stood between my desire for knowledge: but the following years
%; & : d 10 é were both rewarding and fruitful along these lines. I began
e ‘ ‘
- j ok £ i 1B ot : reading and exploring: trying to understand the basic principles
w / G od ; of the asthetic and the quality of craftsmanship that was inher-
:éﬁ . o i ently discernible in the creations of the art works of the
é» A i . f “"Masters," -
o i ‘ , ; i I began experimenting with pencils and crayolas. As the
Ef , ' i ! 3 years passed I became more enlightened regarding the techniques
N- | % i i
i? } of Art. But that wasn't enough. I had to know what made artist
f | M r # draw certain things. I had to learn something in regard to
5 e i3 ; understanding the asthenic values of art. This understanding
'; slowly yet in a tangible manner progressed through the years.
| _é Through my reading I had learned the names of many outstanding =
| :% artist which led me to be thrilled and inspired and to become a ‘
| creative artist. Since enrolling in art at Texas Southern
; University: having by action taking up the task: much of my
N Fg inspiration acknowledges the integrity of both past and contem-
%; porary creators of imagery. In terms of subject matter I think
: _;
1 £
e e e < : e - r*m*’%:? N S e h_,:_:v__ s = i
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artist instinctively emphasize the content of thought nearest
goidoof %o bollsnox at 3aabisnt s 038
his way of life; therefore individual (personal) experience

is the primary factor that opens the way for the infinite
Snaad ioxe Dus wotlaokyuo bkl dacdd

TS T

; variations that have been dealt with and played upon which
a¥say gnutwolloR arly gud pgbalvoasd wo

-

establishes his mode of expression and is there by depicted

e

asgod T . ookl osodd maols £o%3 ki boe
in his world of imagery. Throughout my life I have been
ealqiontrq piasd bt bnsdssobas o mived cgaivolc
consciously aware of my environment. The big cities are quick-
=xotlal asw dady gbdansass oty Ro wakisop od3
’ ly swallowing up the small towns, but implanted within my mind
ol 0 eoddow 3% 8% Fo sriottsoy 5 o3

and the minds of all young black artist of today are visions of

past experiences and situations from which I acquire my inspira-
ads 24 vaslovgnd hos allamag dtbw g6y bd ooy
tion to express myself through my work in art.
2aup bndong GHd | gnibxbgon baneddaifas otom o 18
Through my work at Texas Southern University I have found
J32I3ys obsm dadw wonid o4 Bad I Siguons 3 'aesw 3.
that young artist should never forget their heritage, for when
o baxagor nk riddomes grael 03 bhad I
they do they have abandon their sole purpose in art. My family
guiboedavobay 2EAT. Ld%e 2o goufav okaadias
never had all the luxuries to bestow upon me and I never longed

BB 003 dguowdd bageowgong o aldignsi

) for them, and this in itself is the heritage of the pogr.. .1
3xLoasdaivo yobw 30 asman adi bagras! bad
can always relate a situation of today with one of the past;

8 amodad ot hnas bowtqgant Bos Boll Fods ad

this comes from being aware of one's environment where one

mrad3uad anxeT I8 dws ok Sk ILot
presently finds himself: thus bringing about an awareness that
g anidsd moliog

is rare, so rare that only a god given few possess it. In my
~m93mao bas desqg ridod %o wilvaodn:

art work whether it be natural forms in nature or humanistic

XTI 3w I9afdua Fo amrad ol
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imagery the spectator can both comprehend and associate with
some visual relationship which he has encountered through his
experiences, with simular subject matter. In thinking back
upon my religious heritage, the music and lyrics are the most
significant to me in relation to art; all the spirituals each
in its own majestic manner says something that the Negro can
identify with, because he possesses the heritage of generations
and generations of folklore.

I will not try to philosophize on African Art and Cultures
because these are things and ways that I have}not experienced
personally, but I will say that being an Afro-American and
knowing that this is the origin of my fore-parents, I possess

some of the feelings and character of my African brother and he

too has imposed within his involvement with imagery that is his

life heritage and meaning that which is expreésive of human
existence. Beauty is a statement of truth related to the reality
of man's existence: To observe true African Art is not merely

to spectate but to revision one's own heritage. Even working
with his limitations the African has gracefully and with sim-
plicity, far greater than that of his contempories, has repro-

duced his life History through his art. 1In my art I have




Sk

b . i’ ‘ encompassed situations from all walks of life: from life to

(5 fw ‘odsitookal Das booriotwqaon diod agns vodss

Us 4 death from happiness to sorrow all in relationship to my past
efd fdguordd Thogalriose aid arl foldke akdagolis e

, (I i experiences. In one of my paintings entitled, "The Lost Man",

Aded gaiAnkd® ol So0d4m $aotdue sslumtba
: 3 d I feel I have captured and recreated on canvas the true feel-
Jaom BAY o%s ol wl b ooy odd

ings of a person left without hope. The picture shows a man

-

flosb elsuiiriqe o fle 2338 oF toldsioay
Sl . standing in the snow with only his night robe and work shoes
a8 oxaell add S8y gotddonoe AV ae Tagasm sSliies

: / on, behind him is what is left of his home after it has been
FTOLI/YO”Y To BILY trad Bodd
completely annihilated by fires and to expand the situation
oxaidlor Fo
e even further there are no neighbors or friends he can turn to
eaxydind Drs ¥4 a0 IvRA o asidqoaat idg oz

he is completely alone, and no matter which way he looks he can

223aodToqxrs SO ovorl I U8d8 evaw brne &g bl

i see nothing but snow until he 1lifts his eyes up and gaze into
A6 NSOIISWARONIA 0B ‘girkoad 3843 yoe [fiw I
i the heavens. I used the snow to symbolize the soft, gentle
BRRR00 1 edma¥sc-oY0l v 0 miszkio edl
_ ' need of peace and happiness, the stars say within themselves
orf bos Yoddowd BT IA vm S0 ¥etosnsds boe
g that the quietest moments of one's life is when he can stand
aifn el Jgar wrogemi (izkw Soamovdovnt abd nid:

= L8304

' and gaze upon them in solitude: The fire was used to show how
opmyrd To ovisaoudgee 8 fiakdw sy gntasom beas
L quickly happiness can turn to loneliness and sorrow. This is
(311897 803 02 Hadsloy el %o Inomoinits
; what I mean when I refer to encompassing situations from all
yiszem dom i a%A gaoiydA suhs ovissdo '
] ; walks of life. I think these are the things that we as artist
gaidrow aovid | Jagsitran owo B 'omo mofalvex o3
; _ must become aware of, to be complete in our endeavor and
ooe \{.EI&:I':"ei;x:Jsstfjg BoIEYA ad? soolisa
successful in our goals. I think that during the years of my
TOXgeT 2an asixageednon eid Bo fadd asdi vaisa
§ creative involvement: this understanding or awareness (through
aved I Jus wm il %8 Bid rguondd vrodalil
somewhat slowly) greatly expanded itself spiritually: and to a
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satisfactory degree, objectively gave meaning and depth to the
basic principles and values related to the execution of
technical craftsmanship, and unified organization: Thus
encouraging my efforts to work and to become more seriously and
creatively involved in the human expression of man. I have
even become accustom to seeing beauty where the average man
sees nothing. 1In sculpture I have been discipline to take any
theme and relate it to one of my past experiences and produce
it out of clay. This along with the dexterity of applying my-
self has, I think, given me enough knowledge to know the
qualities that an artist should possess, and with these qualities
an artist can produce an infinite amount of creative works just
by reexploring his heritage. And most of all the artist must

be able to apply this discipline to his everyday life situations.
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BIOGRAPHY

Johnny Jones, a native of Houston, is the son of Mamie and Fred
Jones. He attended Brock Elementary until he was in the third grade.
His family then migrated to Brookshire, Texas, where he enrolled at
Ralph J. Bunche and completed the remainder of his elementary and
high school education. In 1964 he graduated third in a class of thirty.
In September of 1964 he enrolled at Texas Southern University and
began a major in art. He is a member of NEA. Alpha Phi Omega
it L ' R Fraternity and the Art Club. He will graduate in May 1971,
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